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From thePyincipely Desk
Dr (Fr) Praveen Martis SJ

Since its inception, St Aloysius College has been a celebration of
voices- Dhwani. Aloysians are deeply committed to empower
the lost and the least in society, and have become a voice to the
voiceless. Dhwani has been an effective tool of expression of
oneself for and with others. It has taken an impressive leap from
a newsletter to a magazine.

| appreciate the efforts of team Dhwani in breaking the barriers
of human-made walls and creatively presenting topics to enlight-
en young minds. | urge you

to listen to a still Dhawni and eventually become Dhwani.

HOD Speaks

Dr (Fr) Melwyn Pinto SJ

Recent developments at the Indian borders have exposed Indian
media thoroughly. On February 14, Jaish-e-Mohammed terrorists
attacked CRPF convoy in Pulwama, Kashmir and Killed 40
jawans. In retaliation, Indian air force carried out precision at-
tacks on terrorists hideouts in Balakot across the border on Feb-
ruary 26. Though there was no official communication as to how
many were Killed, Indian broadcast media, in their mad rush to
break stories, gave figures as high as 350 and some even 400.
While most of them praised the Indian air force, there were
veiled attempts made to equate this strike as a victory of Maodi
government.

Thereafter the government shamelessly tried to make the most
of these strikes and even used the pictures of the slain soldiers
for their election campaigns, only to be censured by the Election
Commission. There were two other disturbing instances for
media freedom in the last few days. The Jammu and Kashmir
government stopped giving advertisements to two Kashmir dai-
lies — Greater Kashmir and Kashmir Reader. The Kasmiri dailies
are protesting and fighting. Though the reasons for stopping gov-
ernment ads are not known, it is quite a well-known fact that the
government was uncomfortable about the stand these newspa-
pers had taken about government policies.

The Independent media seems to be facing a dificult time in
India today. Those refusing to toe the official line seem to be get-
ting targeted. However, what raises hope is the fighting spirit of
these still small voices. May their tribe increase.

note

Dhwani is an honest and desperate attempt to preserve the es-
sence of print media. If there is one thing that has been made
very clear to me throughout the process of printing Dhwani. it is
the unfortunate truth that print media is treading on dangerous
waters. Convenience has taken center stage and digital media
flourishes on the foundation laid by the hard work of print. Ad
revenues continue to be siphoned off by digital giants, leaving
only scraps for local media. This lack of revenue in turn has
forced hundreds of publications nation-wide to discontinue print-
ing and resort to online journalism- most of them even had to
take the drastic measure of letting employees go. The future re-
mains bleak and uncertain.

Even in these indefinite times, | have faith in the institution of
print media. A tool that has shaped the very foundation of our
country cannot be forced out without difficulty. | implore you-
don't kill print.
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WHEN RELIGION
PLAYS HYPOCRISY

VANI KRISHNA, lll BA

Amadst the chaos and confusion following the Sabarimala
controversies, it is difficult to formulate a well-informed
opinton. What stand should we lake?

rom ancient history to the modern age, Indian way

of thinking has always questioned the purity and
social status of women. It begins from the heedlessy
abandoned Sita of the Ramayana to the recently contro-
versial issue of entry of women pilgrims to Sabarimala.
The irony is that, this “untouchability” against women
oceured in the same state, where a 96 year old woman
seored 98% and topped the Kerala literacy exam. The
matter of gender equality has been discussed in many oe-
casions before, but strikingly this time it battles against
the sharpest weapon in the eountry- religion.




Sabarimala temple and Lord Ayyapa has
signifieant historieal value and the shrine
represents a secular symbol of Muslim and
Hindu religion. Devotees believe Lord
Ayyappa resides in the Sabari hilltop in
the form of Naishtik Brahmachari and
only men were allowed to enter the temple.
Women pilgrims between 10-50 years of
age were banned from the temple because
of their biological differences. Until the Su-

preme Court on September 2018 struck
down Rule 3 (b) of the Kerala Hindu
places of publie worship (Authorisation of
entry) rules, 1965 declaring it unconstitu-
tional. This verdiet has ereated much vio-
lent soeial unrest and agitation in Kerala
for the last few months.

Ayyappan, who is also known as the Har-
haraputra is believed to be the son of Lord
Shiva and Lord Mohini, the female avatar
of Liord Vishnu. Devotees believes that the
divine avatar of Ayyappa took birth on
earth to kill the buffalo-headed demon Ma-
hishasuri, who was cursed to become one.
When she was freed from her prolonged
curse, she turned into a beautiful woman
and wanted to marry Liord Ayyappa. He re-
fused to marry her because he was pre-des-
tined to become a Naishtik Brahmachari,
and ordained to go to the forest and
answer to the prayers of devotees. Ayyap-
pa promised to marry her the day when
Kanni swamis, or the news devotees, would
stop coming to visit him. This was consid-
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ered one of the primary reasons
for banning the entry of women
pilgrims into Sabarimala. Devo-
tees consider the entry of any
other women to sabarimala as an
insult to her love and sacrifice.
Mahishasuri is worshipped as a
Goddess in a temple near Saba-
rimala.

Lord Ayyappa is believed to have
enacted striet religious adherence
to receive his blessings. First, the
devotees should comply to a
41-day Vrath before visiting him
in the temple. They should main-
tain abstinence from physical
pleasures and family ties and live
like a celibate or brahmachar.
They have to cross over these 41
purged days through their good
deeds and integrity. Moreover,
the devotees have to bathe in the
holy river Pampa, adorn them-
selves with the three-eyed coco-
nut and garland, then brave them-
selves to elimb the 18 golden
stairs of the Sabarimala temple.
These elongated 41 days of purity
and striet religious norms were
the other challenges that restriet-
ed women their entry. It might be
subjected to many beliefs and rit-
uals, but they effortlessly forget
the faet that till the beginning of
1990’s women were oceasional pil-
erims of Sabarimala.

India as a democratic country
allows all citizens to propagate
and practice any religion of their
choice. The ban on women entry
in the shrine had existed as a

ground of restrietion on women's
freedom of religious rights.

Some believe that menstru-
ating women are impure and
thereby allowing women to enter
the temple is also impure and
sinful. They are adamant to
follow this 500 year-old tradition.
According to the historian Rajan
Gurukkal, there is "neither ritual
sanectity nor secientifie justifica-
tion" for the argument of menstru-
al pollution. He notes that the
shrine was originally a "cult spot”
for a tribal deity, Ayyanar of the
local forest dwellers before it
became a place of worship for
Lord Ayyappa in the 15th eentu-

ry.

This gender stereotyping can not
be superseded with any standard
of education , because this society
lacks any point of sense to divide
between morality and iniquity.
Though it strikingly puts on the
mask of misogyny, they are also
eager to don another mask- that
of modern feminists, as it be-
comes a pivotal drift in today’s
pseudo-society. This Contradie-
tion between the socio-cultural
traditional realities and it’s belief
system would tempt a majority of
citizens to ask themselves the
same question asked by the great
Indian scholar and poet A.K Ra-
manujan long back ago, “Is there
an Indian way of thinking?” m



PURPOSE
NIVEDHA N, IIl BA

Does our existence have meaning?

recently read The Rise of Hasti
I napur by Sharath Komarraju, a
book whieh deseribes the events
leading to the Great War of the
Mahabharata from the perspee-
tive of three lesser-known women.
It was a mediocre read with some
great bits, but a few things that
two of the protagonists spoke
about got to me. One of them,
Ganga, muses from atop Mount
Meru that the true purpose of life
is that there isn't any at all, and
that econtemplating this over and
over again would lead to madness.
Although she agrees that a divine
entity exists(the Mother), she says
that no one exeept Her knows the
purpose of the universe's exist-
ence. The Mother speaks to no one
and through no one, and all in-
stanees of ‘intuition’, divine inter-
vention and ‘inner voices’ are man-
made, to fool oneself and give a
higher purpose for one’s selfish,
trivial whims. This philosophy is
similar to anthropocentrism. Si-
multaneously, Amba, a mortal
priestess feels the Mother God
speak to her through deer and the
wind, sitting at the bank of a river
on a moonlit night. She heeds this
‘inner voice’ and sets upon a venge-
ful course that charts out the
Great War. This got me thinking.
What is the obsession that mortals

have with having a purpose to life?

have with having a purpose to life?
As children, life revolves around
school — grades, friends and child-
ish pleasures. As adults, money
and family take center stage. The
meticulous ones have daily goals
and to-do lists. A huge barrage of
things to be done. And then what?
They die. Apparently after having
lived a purposeful life. Only to be
forgotten a few decades later
What about immortal names then,
you might ask. Gandhi, Shake-
speare and the like. The ones that
are still remembered and celebrat-
ed. Do I eall them the lucky few or
children of coinecidence? Or am I
just bitter that their lives had
more ‘purpose’ than mine? What-
ever be it, the world still moves on.
The wuniverse doesn’t revolve
around anyone.

I've observed that I tend to be at
peace with myself when my mind
is blank. This doesn’t imply that
I'm lazy (I am, but that’s another
story). I might have a thousand er-
rands to run; to-do lists overflow-
ing. But I'm ealm when I’'m not
contemplating the seerets of the
universe. When I find there isn’t a
higher purpose to my existence.
Sure, I want to give back to socie-
ty and leave a mark. I want to give
something to the world that only I
can. But not because there’s a
greater purpose to it. Not because
I lust for immortality. I desire
these things the same way I yearn
for ehocolate or good music or a
beautiful poem. Just because 1
want to. The greatest truth s the
oreatest lie. m
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THE LIMIT

SHIVANI ANIL, | BA

¥ ime and again, we've been
told that the sky's the limit
but why stop there? Why 1is the

sky the limit when there are human
footprints on the moon?

People tend to put themselves in an in-
visible box, lacking free space and limiting
their movement. They assume boundaries
that are not present and end up bending their
edges to fit in, never

truly reaching their full potential. The sky does
not limit us, our mind does. We need to free our
minds of these assumed boundaries, stretch out our
hands, open our eyes to see the endless possibilities.
When this is done,

the answers become simple and the problems are solved.
We are all eapable of doing so many wonderful things and
with the right amount of confidence and determination, we
can achieve whatever we want to.

Don’t limit your thinking. Don’t limit your do-ing. Don’t limit
yourself. There’s an entire cosmic universe out there. It’s limit
less. So, aim high and then aim higher.

Your potential goes way beyond the sky. m




" A spy over there
Stooping aside a window,
looked on the erowd pullers
balls, banquets, fete
an emblazoned case of bugs

The fashionable threat

Possess great channels of infidelity,
the passive roots of blasphemy
and the seven deadly sins

Pride, covetousness, wrath

envy, gluttony, sloth and lechery.

Never ever tame a cause for this
beeause we pull the rope that
never forsee an innocent world.

THE DILIGENCE

DEEPTHI GEORGE, lll BA

Gold diggers make pacts,
Spending spree and deny reasons;
tilting the posts that cast ways
Binoecular visions making illusions
Of knowledge and power

Creating digressions of materialis-
tie chivalry.

Spy pokes the world of spies
beats the drum

the trail of blood left the earth
leaving a blemish story. =
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WINNER WINNER
CHICKEN DINNER

HOLLO ACHUMLI, Ill BA

This simple mobile game has
taken over our lives and conversa-
tions. Is the hype worth it?

layer Unknown’s Battle

grounds, considered to be one
of the most played battle royale
games. The game has received a
number of nominations for the
best game of the year award. It re-
ceived great reviews from erities
long before the game was properly
completed because it showed very
promising game play for all skilled
gamers. The game was inspired by
the Japanese movie "Battle
Royal" that was released in the
year 2000. The concept of the
game is the same- players para-
chute to an island, scavenge for
weapons and fight till a player or a
team remains.
PUBG is not a game that comes
with epie stories like Call Of Duty,
or HALO. PUBG falls in a com-
pletely different ecategory of
gaming experience. If you prefer
games that have intrinsie sto-
ryline then this game’s not for
you. The physies of the game has
room for improvement.
Players are awarded BPF, or battle
points and other customizable fea-
tures like clothing and appear-
ance. The game has four maps-
four islands with different environ-
ments named Krangel, Miramar,

Sanhok and Vikendi. A total of 100 play-
ers enter the lobby. The players are then
taken on a plane to the island. They ecan
jump at any time. Players are deployed
without any gear- only their customized
items. As soon as the players land they
need to check buildings and shacks for
gears and weapons.

Planes will drop crates at random places,
it ean be looted or used as bait. Another
very interesting feature is the safe zone.
It forces the remaining players to enter
the fight. It appears as a small eir-
cle-marking in the map.

A blue circle appears on the edge of

the map, which in time starts to close in
on the safe zone. A player in the blue zone
will fall fast. Basieally the blue circle
makes the non-safe zone a non-playable
area.

The hype for this game is very much justi-
fied, proven by the fact that this game is
still evolving and is already a favorite

to over 400 million players across the
globe. The game still has a lot of room for
improvement and is already in eompeti-
tion with established games such as Call
of Duty Black Ops Battle Royale.n
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MOVIE REVIEW: THE ACCIDENTAL
PRIME MINISTER

RIHANA NASLA, Il BA

A much anticipated and highly controversial film, The Accidental Prime Minister

18 an account of the Manmohan Singh government as told by his advisor.

ijay Ratnakar Gutte’s “The Aecci
v dental Prime Minister” is based
on a book by Sanjay Baru who also
happens to be Dr. Manmohan Singh’s
former media advisor. The film is a de-
tailed narrative of Dr. Manmohan Sin-
gh’s 10-year long tenure as the Prime
Minister of India.
Firstly, Anupam Kher has done a com-
mendable job by potraying the role of
Dr.Manmohan Singh.
He has imparted the most minute ele-
ments of the character with utmost
perfection. Manmonhan Singh’s body
language, ecalm demeanour and
thoughtfulness have been perfectly
blended thereby adding more life to
the character. Similarly, all the ehar-
acters appear very close to real life po-
litical tycoons. Sanjay Baru potrayed
by Akshay khanna has added more
depth to the story. The film throws
light on the warm friendship shared
between Sanjay Baro and Dr. Man-
mohan singh. Sonia Gandhi played
by German aetress Suzanne Bernet
has done an impressive job and has es-
sayed her character well. Sanjay baro
addresses the audience and takes
them through a detailed trail of elabo-
rate events which took place during
the long 10-year UPA government’s

rule. The movie also depiets certain
situations which reflect the depth of
the friendship he shared with Dr
Manmohan Singh. However, his lack
of professional
when he discloses certain personal in-
formation throughout the book,
which highly displeases Dr. Manmo-
han Singh upto this date.

The movie elaborates on certain mile-
stones of the UPA government by em-
phasizing in detail the nuclear deal as
well as the eonstant authoritarian ap-
proach followed by Sonia Gandhi as
well as Rahul Gandhi towards Dr
Manmohan Singh and the party as a
whole. Dr. Manmonhan singh’s help-
lessness, resistanee to sueeumbing to
those in power and hesitation to out-
rightly overrule these leaders of the
party becomes very obvious in certain
situations.

The movie only makes a mere men-
tion of other important political
seams such as 2G, 3G and the 26/11
terror attack. It is simply a blatant
visual depietion of the entire book,
specifically  highlighting certain
events that shaped the politieal histo-
ry of India. m

ethies 18 revealed
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am Nazriya. I come from a Muslim

family background. When I was
twelve, I realized that I was sexunally at-
tracted to women. I was seared. I didn’t
know whom to approach. I was foreed to
marry the man my parents ehose for me.
15 years later, the supreme court of
India has legalized what was earlier the
section 377 of the Indian penal eode
that declared sexual activity between the
same sex a punishable offense. The 24th,
ofﬂnguatwusa:hlg day forwum ke

Theyaelehate& a-.nd Ca e

| WE ARE

DIFFERENT

CARISSA REGO, | BA

self-ex-
th anger. He
; That it was against

1d, “ye log ab log nahi
; hal Maar dalo inhe, Allah
fmaami hai! Allah! Maaf karye

ahe”. I am the mother of a boy who
would condemn a community of people.
We do not choose who we are attracted to,
do we? So what if I like women? So what
if others do? I now run a small associa-
tion where lesbians come together and we
share our experiences of being forced to
marry and sleep with men. Supreme
Court of India, you granted us the right

to self-expression. You waved the rainbow
flag elaiming to support us. But do you
truly aceept us? We are still out-casgte
and not understood by the society
still vietims. This was Nazri
hasn’t ecome out of thescloset it
what her famil '

Fnot

S g0verment
Fnore. It’s with
our society. Where
are you Indians
who claims to be
a tolerant culture?
Where are you In-
dians who said you
were a country of diverse cultures?
Where have you lost your sense of aceept-
ance?
Put yourself in our shoes. Don’t con-
demn us or make fun of us, accept us. =

Wjigye=
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CATHERINE D'SILVA, | BA

\.- T eb series and movies have

'Y taken over the present world.
Its the perfeet leisure activity and a
great form of entertainment. Netflix
1s an online application that allows
users to view movies and web series
with a diverse range of options to
choose from. It offers original con-
tent exclusive to Netflix for viewing.

See what’s next.

WATCH ANYWHERE. CANCEL ANYTIME.

JOIN FREE FOR A& MONTH

11

Its an ideal eseape from reality; for most
teenagers these days. It mainly attracts
crowds of ages 15-25 sinece it features
many programmes that most people that
age can relate to. Who doesn’t enjoy
watehing movies? There’s a very small
fraction of people who can testify to the
above. For the rest of us its a blessing. We
all need a break from our chores and Netf-
lix seems to be the perfeet getaway.
Streaming and downloading content here
18 done in a legal way sinee its a paid ser-
vice. They charge a nominal fee for their
subseriptions.

Being such an exemplary tool of enter-
tainment also comes with drawbacks.
People, especially teens spend way more
time on Netflix than they’re supposed to.
They get addicted to it and hardly spend
any time socialising.

In conclusion Netflix is the perfect cure
for our boredom and aceording to me its
a blessing in disguise to every teen out
there, =
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EDWARD MORDRAKE:
THE URBAN LEGEND

RODNEY & VITUS, | BA

ave vou ever wondered what the imspiration
H was for the character of Professor Quirrell
in Harry Potter and the Philosopher’s stone, and
the ghost Edward Mordrake who appears in the
show American Horror Story? While it is queer
to find a person with two faces on their head, the
mspiration for these two and a multitude of other
characters came from an urban legend called
Edward Mordrake. Yes, Edward Mordrake the
two-faced man was a real and living entity in the
19th eentury! A legend who inspired many char-
acters, his life was quite challenging and full of
peril. Edward Mordrake was an intelligent,
voung, and good-looking English nobleman of his
time. What made him different from regular
people was a second face on the baek of his head,
an evil character of sorts, deseribed as having a
voung girl’s face but with an evil, devilish quality
to it. I1is second face couldn’t talk to the people
around him but to Edward himself, it was a
living nightmare. The eves on this so-called "dev-
ilish’ face would constantly stare, and follow the
person’s movement and would mutter incompre-
hensible sounds. Even though the face couldn’t
speak, that seemed to impose no restrictions
whatsoever on it. Whenever Kdward Mordrake
looked sad and morose, the second face would be
sadistically happy. According to Edward Mor-
drake, he believed the second face to be a sort of
curse and something he called “living hell”. The
face would say all sorts of things and wouldn't let
Edward sleep. This eventually made Edward

shehtly insane. Edward Mordrake had to resort
to living in isolation and restricted his contaet -
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with other humans to the barest minimum. Mor-
drake would only go out in the night so that he
could walk around without being ogled at. Howev-
er, he was noticed in some instances, despite his
attempts to not attract attention to himself, and
he ended up becoming famous as the ‘two-faced’
man. No one was sure if he lived alone because of
what people would say about him, or if he was
frightened that the second face would tell him
things about the people around him and drive
him insane. Even after his self-imposed exile, he
beeame unhinged, to an extent where he told the
doctors to remove the face, even if it ended up
costing him his life. He failed at many attempts
to commit suicide and was kept under observa-
tion but he eventually managed to end his life
after getting his hands on some poison. After his
untimely suieidal death, he left a note stating
that he was to be buried in an isolated and un-
marked grave and to have the second face burnt
if possible since he truly believed it would haunt
him even after his death. Truly, Edward Mor-
drake was a nobleman who was born with
evervthing a person would desire or dream of but
all this came with a curse, a curse so terrible that
he had to end his life because of it. The doctors at
that time would find a proper term for his condi-
tion. However, he continues to live on in many
peoples minds and fantasies, as an urban legend
and an inspiration for many writers and artists.m
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THE ELECTION
EPIDEMIC

NAVEEN KELVIN, lll BA

A parallel 1s drawn between the Indian
and American elections.

In 2016, bustling with energy and
eager to write for a published work, I
penned my first article in college for this
newsletter. Titled Fedaling the Election
Cycle, it outlined my interpretation of
the engineered madness that was the
2016 US Presidential Election. Fast for-
ward three years and I find myself at the
end of my college life and at the cusp of
yet another election, this one closer to
home. If I had pompously equated that
election which lay across the continents
as a eyele, then I fear a conventional vehi-
cle may not encompass the chaos that
will await India in 2019. In the months
to come, the streets and television sets of
the nation alike will be riddled with politi-
cal analysis and predictions as to who
will win it all for the next five years. In
the midst of that confounding farrago, it
may be easy to forget that we will be elect-
ing our leaders and not our rulers.
Despite that, I shall suecumb to the sim-
plifieation that plagues most editorials
and try to reduce the results of the elee-
tion to come to be a derivative of a few
main issues.

Firstly, this election has to be seen in
comparison to the one that oceurred in
2014 and for that matter even the US
Presidential election of 2016.

In the former, it was the Modi wave that
swept the nation. The potential of a firm
Prime Minister appealed to the masses, who
were eager for a change after what was pro-
jected as ineffective and lethargie tenures of
the previous regime. Similarly, the American
election saw Donald Trump utilize national-
ism deftly, tapping into the frustrated and
formerly silent working class of the nation.
Quite predictably (and easy to say

in retrospeect), a Prime Minster and a Presi-
dent ensued out of those two divisive figures,
who painted themselves to be decisive. In
2019, a firm reality check will oeeur with
regard to what punch the Modi wave

still earries. Embarrassment early on in
Delhi and more recently in the Hindi heart-
lands showed that the popularity of the
Prime Minister has varied eonsiderably and
the final stretch of rhetorie in the months to
come will be a sight to behold. In similar eon-
trast, the Prime Ministerial figure the opposi-



tion projects, if at all, will almost certainly be
a charged aspect of how things will turn
about. Secondly, the UP factor will be erucial
to the resurgence of the ruling party or the
suceess of a united opposition. In the past,
only three eventual governments have sue-
ceeded at elinching Delhi (1991,1996,1998)
without winning the hearts of Lucknow. The
BJP enjoyed tremendous success in 2014
and again in the Assembly eleetions of 2017
but the forees that have sinee united may
cause problems to the ruling party. In par-
ticular, it is the unprecedented union of the
SP and the BSP that will be a thorn for the
BJP. The Congress, left out of the aforemen-
tioned alliance, has instead relied on the
XFactor emergence of Priyanka Gandhi
Vadra to cause enough noise to potentially
make an impaect. The 80 seats the state car-
ries has had a long history of making and
breaking governments and this time will be
no different. Lastly, it is the actual issues
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that will swing this election. It is a trav-
esty for the world’s largest democracy
that issue-based governance takes the
back seat during election discourse. In-
stead, focus is assigned at placating
vote banks and ealeulating easte-numer-
ies. The bigger problems of India’s econ-
omy going forward, farmer suicides, an
underfunded public education system,
lack of universal healtheare and the
presence of communal violenee are all
among the cluster of issues that may
just be given a superficial treatment.
Regardless, topies like that of reserva-
tion, the Ram Mandir, the long-term ef-
feets of demonetization and the ideologi-
cal stances of the various parties are
bound to surface and the electorate can
only hope that the other issues will
form a part of the sub-text.

All in all, if President Donald Trump
has taught us anything, it would be fool-
ish to prediet an eleetion until the last
vote has been counted. Over the past
weeks itself, fresh claims and emerging
promises may have shifted the mood of
the nation.

However, it is important that we as
voters rise above the noise and try to
gauge reality. The news may not be reli-
able anymore as alternate faets and
well disguised bias ereep into the con-
tent that we consume.

Henee, it is our responsibility to be
alert and separate fact from fietion.

If rationale ecan somehow take center
stage, perhaps the Centre in 2019 will
be a pleasant lot, after all. m
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GO GOA GONE

s the end to the chapter in my life
A\ titled "eollege”" loomed nearer and
nearer, I found myself to be in a state of
utter despair. For starters, [ was frustrat-
ed because I had no idea what I would do
post-college, but mostly it was because
my friends and I failed to carry out the
"ultimate" college experience- a trip to
Goa. I was afraid, because come

end-sems, we would be rendered just an-

other group of college students who
planned and planned like many before
them, but ultimately gave in to the pres-
sures of laziness, lack of adequate univer-
sity-sanctioned holidays, and, if we're
being  completely  honest, our
we-live-off-our-parent’'s-mon-
ey-so-we re-broke--ness.

It was the student-life induced poverty
that haltered our plans, but luckily I had

oy 5

a relentless best friend who ensured
we saved up whatever bits and seraps
we could find over the last two years.
It was decided that come what may,
we would make the trip before our
winter vacations came to an end, and
that's what we did.

So after spending two days exploring
about 40% of Goa, I have declared
myself to be an expert on all matters
concerning a Trip to Goa. I also have
enough unearned confidence to
author this travel feature to help
other young travel aspirants to finally
make their sacred Goa trip a reality-
with a mere 5k budget.




THE TRAVEL
If you're willing to be uneomfortable

@ for prolonged periods of time, the travel
aspect of your trip is where you ean really
save some cash. Goa is a mere six hour train
ride from Mangalore, so instead of booking ex-
pensive tickets on flights or buses- get on a
train. The overly crowded general eompart-
ment may foree you to sit on the floor; but the
erowd will let up eventually and the trip will
make all that hassle worth the while. Contra-
1y to popular belief, Thivim Station is a better
access point to Goa than Madgaon Station.
Onee there, you will be swarmed by an ocean
of auto and taxi drivers eager to scam that
precious trip money out of you. Don't be
alarmed, just politely decline and walk till the
end of the road and have bus drivers fight
over you instead (it's nice to feel wanted).
These buses will take you to a main bus stop
some 40-odd minutes away, for the price of
Rs. 30. You ean board another bus to your pre-
ferred beach from that point. Be sure to ask
the bus drivers about bus timings back and
forth and plan your return trip to the station
accordingly. You can rent a two-wheeler at the
beach for Rs. 500 or less.

{

THE STAY
L]

Hotels in Goa can be pricey, especially
during the season (which in Goa, is all the
time). If you're one of those people that
like to plan things and booked a hotel in
advance, good for you. But for us indeci-
sive, procrastinating idiots, the nice men
who rented you your vehicles can recom-
mend some cheap lodging. Sounds
sketehy, but we managed to book a room
for four in a very clean, safe hotel for just
Rs. 2000. Doesn't matter how fancy the
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hotel is, sinece you're only going to be using
the room to freshen up and sleep anyways.

r

THE SCHEDULE

N Our hotel was located in Calangute

NI A Beach, which, in retrospect, proved to
be extremely advantageous. With Candolim
Beach a 14-minute ride away, Baga Beach
15-minutes and Anjuna Beach 25-minutes,
Calangute was smack down in the ecentre. Can-
dolim and Calangute are both perfect for a
morning swim. Candolim is frequented mostly
by families, and Calangute by foreigners.
Make sure to get to Anjuna Beach in time for
sunset, and then set out to Baga Beach for
the erowds, parties and vibrant night-life.
Don't limit your visits to just the beaches, Goa
is home to a variety of old, beautiful forts and
extraordinary churches of Portuguese archi-
tecture. Candolim market at night, in all it's
glory, is a sight for sore eyes.

THE FOOD
L]

Dining beachside has an unexpected aes-
thetic appeal to it, but be wary, since most
restaurants will rip you off. Compare prices
on Zomato before picking a place. The
Goan fish eurry with white rice and the
(Goan sausage fry are dishes to die for. If
there is one restaurant I would suggest, it's
Wok & Roll located en-route the Aguada
Fort. The prices are steep, but the restau-
rant offers serumptious, legitimate Asian
cuisine.

If, after all this, you graduate from college
without having taken a dip in one of the
beaches of Goa, you're lame and you ean't
sit with us. »
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A PLACE BEYOND RELIEF

NARGHESE, Ill BA

The Kochi-Muziris Biennale is Kerala’s proud culmination
of art and culture. The 4th edition pushes the exhibition’s
standards to new heights.

t was during a school trip that I first visited Fort Kochi.

I still reminisee about the historiecal Portuguese and
Duteh architecture, the ealm breeze from the Arabian Sea,
the beautiful antiques at Synagogue in Mattancherry, the
picturesque cafes- it is a cosmopolitan eity with numerous
identities and cultural pluralities. Where poems are sentenc-
es that have taken their elothes off, Kochi itself is poetry.
Kochi-Muzris Biennale is an international contemporary art
exhibition held in Kochi, Kerala. It is the largest art exhibi-
tion in the country and one of its kind in the world. The exhi-
bition is held in different artistic venues spread over Kochi
including the historie Aspin wall, Pepper house and Kashi

Photographs by Haritha Sudhakaran



art eafé. Other than the exhibition,
the Biennale offers different plat-
form for talks , seminars, sereenings,
musie and workshops. The idea of Bi-
ennale was proposed in 2010 by art-
ists Bose Krishnamachari and Riyas
Komu (who stepped down this year
due to a series of sexual assault alle-
gations against him), after a request
from the former Minister of Culture
M A Baby identified the lack of seope
and unawareness of contemporary
art and culture in the Indian subeon-
tinent. In August 2018, a couple of
months before the fourth edition of
Biennale Kerala was hit by a tragie
monsoon which resulted in the worst
flood in the history of the state. The
devastation of the floods brings the
Biennale to its idealistie curatorial

vision. The theme chosen by the cu-
rator Anita Dube is the possibilities
of a non-alienated life. Giving voice
to the voiceless and the importance
of building warm bonds and eclose
friendships between communities in
an alienated self obsessed smart-
phone-hooked era. It i1s indeed
heart-warming to see Dalit, queer
and women issues being raised in an
aesthetic and powerful manner in
Kerala .The Biennale has also imple-
mented the ARK (art rises for
Kerala) a fundraising auction of art-
works. Many Indian and Interna-
tional artists will eontribute their
artworks to this cause. All contribu-
tions will go to the Chief Minister’s
relief fund. Biennale also launched
the chekutty dolls- a mascot of
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emerging Keralam being re-
built through solidarity and
unity. It 1s impossible to
thoroughly revel in the es-
sence of this exhibition in a
single day. Artist Vinu V.V’s
work is about the Dalit inter-
pretations of social reforms
in Kerala during the 19" and
20" centuries. Aryakr-
ishnan, a Delhi based art-
1st’s work is a celebration
and cecontemplation of queer
histories and narratives.
Brazil based artist Vivian
Caccuri uses the humming of
mosquitoes to explore ques-
tions of colonialism. Shilpa
Gupta’s multichannel sound
installations gives voice to
100 poets from all over the
world who have been impris-
oned for their poetry are
some of the commendable art-
works among many others.
Kochi-Muzris Biennale is un-
doubtfully a true artistie
marvel. It is a story of coex-
istence and struggle. It gives
people hope of building a so-
eiety that is liberal, unortho-
dox and social. Ultimately,
it is art that uniles.

Artwork by Bose Krishnamachar:



BACK TO MUD
ARPITHAKY, Il BA

A nostalgic account of Kerala’s Akshara
Nagari- the Land of Letters.

all eoconut palms sway in

the rain. Blue water cuts
across lush green paddy fields and
the sparkling colours make you
wonder if earth has snatehed a fist-
ful of rainbow from the sky.
Kottayam has spread out an emerald
green carpet to greet me. Yes, this
lovely small town does prefer to hide
behind the beauty of nature. But all
yvou need to do is look around to eap-
ture the treasures of a town consid-
ered synonymous with backwaters
and boat rides.
Culturally rich and naturally enchant-
ing , Kottayam is a destination in
Kerala offering the complete package
for a vacation. It is located on the hill
top bordered with tantalising West-
ern (Ghats on the east and green
paddy fields and thrilling Vembanad
lake on the west.
The backwaters of Kottayam is a pop-
ular tourist attraction. The backwa-
ters provides a breathtaking view of
the 1500 acres of richly fertile land
interspersed with eoconut and paddy.
A unique feature of Kottayam back-
waters is that agriculture is practised
below sea level here. The beautiful
lakes of Vembanad and Punnamada
in this region are famous tourist hot-
spots.

Apart from the nature's bounty the
town has many laurels to its name.
The town may look somewhat somno-
lent, but appearances ean be decep-
tive. Kottayam is a commercial
centre with many rubber and spices
plantations. It was the first town in
India to achieve 100% literacy as
far back as 1989. It is also home to
one of India's largest selling news-
papers, Malayala Manorama. Kot-
tayam is also tagged as Akshara
Nagari meaning Land of letters. Its
also known as Chuvarchithra
Nagari (eity of murals).

Other than its eommercial impor-
tance, Kottayam is also dotted with
a plethora of ancient and fascinat-
ing shrines all narrating a story of
their own. Mesmerising landscapes
and verdant fields are sure to lure
you back to this place. m
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AZAADI FOR WOMEN

ROHITH CL, Il BA

ave you heard lately of the
H “Anti-Nationals" and their
hope for Azaadi?
Is this an aet of revolution? Irrelev-
ent. I am not conecerned with the an-
ti-nationals; I am here to talk about
the song “Azaadi”- whose rebellion
lies in its true origin. The song was
brought to India by the Indian Femi-
nist Kamla Bhashin. It was a song
about freedom; not from the state,
but from the system of patriarchy.
The song was sung by Pakistani
women protesting the patriarchy
during the 1980s. The women would
come together to sing the song of
Azaadi. This is the tale of the people
that sang this song, people who
fought for true democracy. In the
1980's Pakistan was ruled by Zia Ul
Haq and it was a time when women
were not allowed to organize or partie-
ipate in democracy. They were not al-
lowed to organize meetings or unions
to rally for their rights and liberties.
Later, the Pakistani feminists lob-
bied and organized themselves for a
meeting; this 18 where Kamla Bhash-
in first heard Azaadi being chanted
as an act of rebellion against the op-
pressive regime. Some of the translat-
ed words are "Women want azaadi,
children want azaadi, we will take our
azaadi, and we love our azaadi". This
song is what inspired a legitimate 'an-
ti-national" anthem.

aaﬁazaﬁ



Kamala Bhashin brought this phe-
nomenon to India by tagging various
causes on her way. This chant champi-
oned women.

Jawaharlal Nehru the first prime
minister of India, said, ‘you can tell
the eondition of a nation by looking
at the status of its women.” The Gov-
ernment of India has taken all efforts
to abolish the difference between men
and women. Unfortunately, planning
is not the same as implemen-
ting. Women do not have
equal status in the coun
try. This sad truth has
tons of statisties to
back it up. A global
survey exposes a vie-
ious cultural agree-
ment that women
have little value in
our society. It is nof -
a matter of pride
that India has been
named the most dan- -
gerous country in the
world for women. Pere-
eptions matter. Perception
of how women should be
treated cereates a certain rape cul-
ture. Indian women are in a constant
state of vigilance, like a country on
terrorist alert. It’s not just about
rape- during my conversations about
status and day to day life, most
women opened up to having one or
two occasions where they were as-
saulted. India is in denial of the fact
that a majority of women do not feel
safe alone on the streets, at work, in
markets, or at home. The rapist
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almost always belongs to the “circle
of trust” of extended family and
friends. The dirty secret about
men’s erass abuse of power through
sexual violence against women has
hit global press. The #metoo move-
ment finally broke the ear-numbing
silence. Women from all walks of life
opened up about their experiences of
sexual wviolence. The irony is that
without wide media coverage there is
no possibility of a
« cultural shift, and with
- ° . media-coverage,
the illusion of wom
. en’s safety breaks
.. and ratings take
". a plunge.
. In many cultures,
" when a decision
needs to be made in
the family or in soei-
ety, women often do
not have as muech
power as men to make
the decision. This is be
cause, as we develop an
understandmg of life, we
start to believe that what
we see all around us in our culture
is right. We start to believe that
'women are not as valuable as men'
and we accept it without question.
Society is, undoubtedtly,
into an intolerant society. Ultimately,
faseists, rapists, chauvinists, homo-
phobes, racists- they will be shunned
out of society.
Maybe then, at the pinnacle of being
an intolerant society, the #metoo
movement will cease to be humorous. =

evolving
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FARMER SUICIDES:

THE URGE OF CONCERN

APARNA PRAVEEN, Ill BA

The backbone of India’s economy faces grave concern. The population remains
unfazed by this potential danger. What 1s the extend of its severity?

ndian Economy is a primary pro

ducing economy or agrarian econo-
my. It is characterized by the agricul-
tural sector. When the country is un-
derdeveloped, it's primary seetor eon-
tributes towards GDP ( Gross Domes-
tie Produet) and then the economy de-
velops, other sectors become promi-
nent. In Indian Economy, the total
labour foree 51.1 per eent is engaged
in agriculture and contributes 21 per-
cent of GNP ( Gross National Prod-
uet). In addition, 68.84 per eent of In-
dia's population resides in villages. Re-
cently there has been a decline in the
agriceultural produetivity which paved
a path of a boom to the farmer's sui-
cide in India. As per the Central Gov-
ernment, 12000 suicides were report-
ed in the agricultural sector every
year sinee 2013. Farmer suicide ac-
counts for approximately 10 per cent
of all the suicides in India. Several
reasons have been found out for the in-
erease 1n the rate of farmer suicide.
Monsoon failure, climate change,
high debt burdens, government poli-
cies, mental health, personal issues
and family problems are some of the
reasons to be highlighted. Seven
states account for 87.5 per cent of
total suicides in the farming sector in

the country. The states are Maharash-
tra, Karnataka, Telangana, Madhya
Pradesh, Chattisgarh, Andhra
Pradesh and Tamil Nadu. Among
these states, Maharashtra has the
highest farmer suieide ratio. Differ-
ent governments across various peri-
ods have brought out different
short-term solutions. But these meas-
ures were not effeetive. In addition,
solutions such as subsidies, loan waiv-
ers, erop insurance and other welfare
schemes have failed due to improper
implementation. To come up with a
solution, farmers need to be protected
from falling into the trap of the spiral-
ling debt, which is the prime factor
for suicide. For this, the agriculture
sector must be protected and made
profitable. Fair pricing should be
maintained in the agricultural sector.
The government should also come up
with policies and initiatives to super-
vise its implementation for promoting
the welfare of the farmers.

To eonclude, agriculture is the back-
bone of the Indian Economy and it
should be preserved and protected.
By Protection of agrieultural sector
and the adoption of strong policies,
the rate of farmer suicides can be
brought down to an extent. m



We loved: The chilli cheese fries in appe-
tizers, Cajun ehicken breast and peri
peri  ehicken eoconmt rviee in main
conrse, and nutella cheesecake in des-
Be1Ts,

Verdiet: Baker's Treat has a wide array
of dishes to choose from that are easy
on the pocket. Complete with subtle am-
biance and optional al-fresco dining,
Baker’s Treat is a mangalore favorite.
Loecated in Falniry, the restanrant serves
serumptions dishes as well as their sig-
natnes  desserts  and  confectionaries
that can be customized for any oceas-
sion.  Thetr homemade nachos  and
apple earamel eheesecake are to die for
Quaint interiors. in-house boardgames,
prompt and friendly waiters- all add up
to a fine dining experience.

Details: Rs. 200 per person, located in
Mother Theresa Falnir road next to
Indira Hospital. Contact 91486 74505
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ROMY SUNNY, Ill BA

umbalangi Nights is basically a

coming of age movie about four

dysfunetional brothers - Saji (Soubin
Shahir), Bonny (Sreenath Bhasi),
Bobby (Shane Nigam) and Frankie
(Mathew Thomas) who are trying to
come to terms with their questionable
existence. Saji and Bobby fight when-
constantly. There is a scene when
Bobby asks for a favour and Saji in
return, asks to be addressed as
"chetta" (brother). Bobby, finds fish-
ing to be a low profile job and doesn’t
find any interest in it whereas Saji
doesn’t eare about a job at all. Bonny
hangs out with a musie & dance group
and stays away from his family. Frank-
1e 18 the only one who has a heart that
is warm enough to welcome other
beings into the house. Shyam Pus-
karan solidifies his position as one of
this era's finest writers as he weaves
characters that has so much depth.
Two and half hours of run time doesn't
seem to be lengthy as Director Madhu
Narayanan maintains the pace from
beginning till end. He established
every character's identity through dif-
ferent instances which is a risk-full
play, but it came out brilliantly as it in-
stituted a econneetion between the char-
acters and the audience. Kach and
every character has their own identity
and space and makes powerful state-
ments when it comes to the struetural
polities of the society.

KUMBALANGI NIGHTS: A MIDDLE
FINGER TO TOXIC MASCULINITY

Rewvisiting the history of Indian
cinema gives us a clear cut idea of how
masculinity is overpowered. Kumbal-
angi nights breaks all the stereotypes
especially where patriarchy always
finds its position. Bobby, who objecti-
fies women finds his existence with
Baby Mol (Anna Ben), whereas Simi
(Grace Anthony) is brave enough to
stand against her husband when her
sister is harassed. Malayalam Cinema
addresses 'white' people as foreigners,
Kumbalangi makes a shift here too.
Nyla (Jasmine Metivier) is an Afri-
can-American girl (we are blessed be-
cause one would wonder if black
people had gone extinet, since tourists
in our films are almost execlusively
white) who kisses Bonny right on the
lips to prove a point to Shammi. Sumi-
sha (Ria Saira) here finds her unlikely
boyfriend hot and was spirited enough
to marry him. Sathi (Sheela Rajku-
mar) refuses to file a case against
Saji, it is because she sees the futility
of doing so; she is practical, the way
many women are because they need to
be. This is what Kumbalangi Nights is
all about. All through the film, the
women make their presence felt.

Speaking of stereotypes, the portrayal
of mental illness was sublime. The
scene where Saji seeks his brother’s
help filled me with goose bumps. The
very realization that he's depressed
and he needs to sort his head out and



having to admit that to his younger
brother - I've not seen such brilliant
and organie depiction in ages. It essen-
tially also erushes the myth that de-
pression is an "elite" thing and thera-
py is not for the working class. That
was downright brilliant. At the same
time Bobby was shedding his illness of
maseculine ego with Baby Mol.

When Saji and Bobby ecame out of
their illness still there is this menae-
ing antagonist Shammi (Fahadh
Faasil) who admires his masculine
ego. In his introduectory scene, he's
standing before a mirror in his bath-
room and admiring his refleetion.
When he sees a bindi on the mirror, he
removes it, and says to himself, "Ray-
mond, the complete man". Shammi is
the after effect of the Indian patriar-
chal society. He puts down men who
cook; he peeps into other people’s lives
and then preaches of moral conduet.
The scene where he establishes his
power over the three women by shift-
ing the chair to the centre of the
dining table was priceless. A particu-
larly terrifying scene is when he tries
to overhear the conversation between
his wife and sister in law and keeps
nagging them- like a voleano waiting
to erupt. He assumes he is the guardi-
an and saviour of the house by taking
power over the women. But he doesn’t
do anything that heroes in Indian
Cinema haven’t done before. But in
the end when his manliness was ques-
tioned, when he was repulsed by the
feminine he turned out be a ecomplete
psycho. It’s a great sign that someone
started questioning the patriarchy
that has been glorified on screen for
such a long time.

B3

This movie is what you would call the
slice of life genre at its finest. It cer-
tainly belongs to that list of films that
you wish would never end. One particu-
lar scene that stands out is the one
where Saji brings Sati home. You see a
mother (striking resemblanece to
Mother Mary) with her newborn baby
on a boat. Cinematographer Shyju
Khalid captures frames there in a way
they stay with you even after the
movie. Along with the exceptionally
beautiful visuals, the wonderful songs
and a background score that blends so
well to each and every scene of the
movie by Sushin Shyam and excellent
editing by Saiju Sreedharan all de-
serves great appreciation. The sound
and eostume departments also deserve
applause for the great work they have
pulled off. I've left out my thoughts on
the performances by the actors on pur-
pose, because I don't believe I will be
able to do justice. When all of them
get under the skin of their respective
characters with such conviction
throughout the movie it’s tough to ana-
lyse. Every actor gave out their best
performance till date.

Final Verdiet: Kumbalangi Nights
leaves us with an eleetrifying high
which cleanses our palates of years of
feudal and misogynistic hyper macho
heroism. The eomplete man is the real
villain here! «
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SA

A culmination of the best experi@fashion
looks debuted under the guise of 2 e

Photographs by Dantis Joe Shaj
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ANANYA SUMA, Ill BA
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